
     
   Teresa Carreño 

This year marks the 100th anniversary of 
Teresa Carreño’s death and the time is long 
overdue that we re-discover this unusual 
talent and extraordinary musician. Her motto 
was: “Music is the very essence of living. Making music is as 

easy as picking flowers and as rewarding. You can do it as well as I if you try 
hard enough”. 

María Teresa Carreño García de Sena, child prodigy, pianist, singer, composer, 
and conductor was born in Caracas, Venezuela on December 22, 1853 and died, by 
then an American citizen, on June 12, 1917 in New York City. 

Teresa’s parents gave up their life in Venezuela in order to give their young 
daughter a first-class music education by moving to the United States and then to 
Europe. Their sacrifice paid off. Teresa started concertizing at the very early age of 
8 and was the breadwinner of the family for many years. 

Besides her musical career, Teresa had a robust family life with 4 husbands and 6 
children. She spoke 5 languages and traveled the world extensively.   

During her lifetime she would meet most of the 
important contemporary composers such as Franz 
Liszt, Gioachino Rossini, Camille Saint-Saëns, 
Charles Gounod, Hector Berlioz and Gustav 
Mahler. Two composers who had the most important 
influence in Teresa’s music education were Louis 
Moreau Gottschalk and Anton Rubinstein. They 
became mentors and lifelong friends. 

Today we present a program with several of her 
compositions along with works by her famous 
contemporaries. 



Louis Moreau Gottschalk (1829-1869) was born in New Orleans and was a child 
prodigy. He received his education at the Conservatoire in Paris, where after a 
concert Frédéric Chopin remarked: "Give me your hand, my child; I predict that 
you will become the king of pianists.” He was a pianist and composer of virtuoso 
pieces, which he performed in his recitals. After listening to the young Teresa, he 
became her teacher, mentor and dear friend. He led extensive concert tours through 
South America. Gottschalk died at the age of 40 shortly after he collapsed during 
his last concert while performing his composition Morte. 

Giacomo Meyerbeer (1791-1864) was a German 
composer of Jewish origin, born near Berlin. In his 
time he was one of the most performed and successful 
opera composers. The Nazi regime in Germany 
suppressed his work. Today there is a renewed interest 
in Meyerbeer’s music. The Deutsche Oper Berlin has 
a longterm project to present all of Meyerbeer’s 
operas. Although Teresa was well known as a pianist 
at the time, she took a big gamble and sang the leading 
role of the Queen in Les Huguenots with only 4 days 
of preparation! 

Edward MacDowell (1860-1908) was an American 
Composer, born in New York, and was encouraged 
from an early age by Teresa Carreño. She became his 

teacher and one of his biggest 
supporters and a promoter of his 
compositions. His second piano 
concerto was dedicated to her. 
Probably his best known composition is To a Wild Rose from his 
cycle From Woodland Sketches. 

Gustav Mahler (1860-1911) was a famous conductor and 
composer of vocal music and 10 symphonies, and was the 
director of the Vienna Court Opera. In 1908 Mahler made his 
New York debut at the Metropolitan Opera conducting 
Wagner’s Tristan und Isolde. Teresa Carreño performed twice 
with him: 1895 in Hamburg with the Hamburg Stadttheater 
Orchestra and 1909 at Carnegie Hall with the New York 
Philharmonic Orchestra. 

https://en.wikipedia.org/wiki/Fr%C3%A9d%C3%A9ric_Chopin
https://www.gustav-mahler.eu/index.php/plaatsen/145-america/new-york-city/1107-new-york-philharmonic-orchestra-npo
https://www.gustav-mahler.eu/index.php/plaatsen/145-america/new-york-city/1107-new-york-philharmonic-orchestra-npo


Gioachino Rossini (1792-1868) was a famous Italian 
opera composer. He met young Teresa in Paris and was 
very impressed with her talent and admired her 
personality. When she played for Rossini, he applauded 
her: “Bravo my child! You are a great artist!” It was 
Rossini who discovered that Teresa had a good singing 
voice and he strongly encouraged her to take up a 
singing career. She followed his advice and did exactly 
that.  

In this concert we are very happy to be able to present 
two of Teresa’s unpublished songs. Special thanks to Dr. 
Robert Osborne, who reconstructed and transcribed 
Barcarola and Feuillet d’album from the manuscripts in 
the Teresa Carreño Collection at Vassar College. 

True to the custom of the Romantic era, most of 
Carreño’s compositions were written for her own use, 

virtuoso pieces in salon style. The Gottschalk Walzer was written as a reverence to 
her teacher Louis Moreau Gottschalk, whom she adored. He gave her lessons and 
opened many opportunities for her in the music world. 

During the marriage to her third husband, pianist & composer Eugen d’Albert in 
Germany, Teresa wrote the String quartet in B Minor. Eugen d’Albert was not 
fond of salon music and encouraged Teresa to seriously study German composers 
and composition styles. The result is the String quartet in B Minor in the classical 
four movement form. The quartet was successfully premiered in 1896 in Leipzig at 
the Gewandhaus. 
 
Eugen d’Albert (1864-1932) was a Scottish-born 
German pianist and very productive composer. He 
wrote a large repertoire of piano, vocal, chamber and 
symphonic music. Of his 21 (!!) operas Tiefland was 
the most successful. Eugen d’Albert was married 
six times and had 8 children… 
Interestingly, he was working on his second string 
quartet and his second piano concerto, which he 
dedicated to Teresa, at about the same time Teresa 
wrote her quartet.  



Anton Rubinstein (1829-1894) was a Russian virtuoso 
pianist, composer and conductor and was also the teacher of 
Tchaikovsky. He wrote a large body of piano repertoire 
including 5 piano concertos, 6 symphonies, songs & vocal 
music and a variety of chamber music. Of his 20 operas the 
The Demon was the most successful. Rubinstein's playing 
was described by Harold C. Schonberg as that "of 
extraordinary breadth, virility and vitality, immense sonority 
and technical grandeur in which all too often technical 
sloppiness asserted itself."   

What Louis Moreau Gottschalk was for young Teresa as a 
thoughtful teacher and mentor, so would Rubinstein be for 
her in later years. But at that time she was no longer a child. 
She was now a full grown artist. Rubinstein, lovingly, 
called Teresa an ‘adopted daughter’ and ‘bébé’ but looked at 
her as an equal. He wrote 11 string quartets, of which we 
will hear the 4th movement Moderato from his relatively 
early Quartet in C Minor No. 2 op. 17, No. 2. 
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